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 1
Indigenous tribes lived within a society 

on which they depended on each other. 

Traditions and spirituality bring the 

community together. In the modern 

Western world, this isn’t the case anymore 

and we started living in an individualistic 

lifestyle. Closing off from each other and 

living within our communities. How do 

we communicate with each other when 

our differences in values, traditions, or 

language are distinctly different.

The research is about South American 

indigenous culture and how this is 

reflected in our current society. Why is 

cultural heritage important and how 

can our heritage identity help us in the 

current chaotic time in which we live 

in. By using South American indigenous 

culture I want to show that cultural 

heritage is an important guideline for 

everyone. Culture forms a large part of 

our identity, but we together as a whole 

belong to several other (sub)cultures. 

Through this research, I want to show 

that culture always brings us together. 

It reflects norms and values, beliefs, 

and ambitions. They define the national 

identity of a person. It is important 

to preserve our cultural background 

because it preserves our identity and 

integrity.

Introduction
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The research is in line with the practice 

branding because it shows how indigenous 

culture is portrayed respectfully. Brands 

are regularly thrown under fire for 

cultural appropriation. Who often adopt 

elements of minority culture, symbols, 

and knowledge without understanding 

or respecting the original culture and 

context. This research should push brands 

towards the right direction on how they 

could imply traditional culture within 

modern times. 

During most of my childhood, I was raised with the 

Chilean and Mapuche culture in my household. After 

the loss of my mother, I didn’t only lose a role model but 

also a huge part of the Mapuche culture and identity. 

I was born in the Netherlands meaning the Dutch 

culture, values and traditions also belong to my identity. 

From a young age, I started hanging out in the streets, 

thus making the Western street culture also part of 

my identity. In later years when I began exploring my 

sexuality and started accepting myself, which played also 

a part of my identity. This summary of my life belongs 

already to at least five (sub)cultures. 

Following this example, I want to show you that each 

person belongs to several (sub)cultures, each with 

different rules, customs, and language. How is identity 

formed and how do we express ourselves in it. 
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My passion is to bring themes from culture, identity, and 

fashion into my work. Telling stories of people who are 

not represented enough in the media. My drive is to show 

sub-cultures in their raw form, telling stories of unheard 

voices.  
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Research framing Research question

Subquestion

I will look into choreographers who have been able 

to bring culture and dance into the modern world 

while being respectful towards the culture. A great 

example is the choreographer of Stamping Grounds by 

Jiri Kylian. Who combined the traditions and culture 

of the aboriginals from Australia with ballet. Spanish 

singer Rosalía is a great example as well, she brings her 

flamenco culture and blends it into her music and dance. 

Her unique sound makes her stand out and has gained 

much praise and success in a short amount of time. 

I will also look into dance within cinematography.

By comparing movies wherein dance is an important 

element, I will be able to see the resemblances of how 

dance can be incorporated without losing the narrative. 

Laura Boynes author of Cinematography and 

Choreography and her thesis is a great source we will 

give us deeper insights into how two distinct worlds 

can come together. How it has been done and where 

opportunities lay. 

How is culture heritage used in choreography by choreographers?

What are the characteristic elements of a narrative dance film? 

By conducting this research I want to find answers to how 

narrative, dance, and film can come together. The balance 

between the three different elements and how to become one 

cohesive end product. This research is made for every dancer and 

filmmaker who wants to incorporate their culture into their work.

How do you integrate South-American 
indigenous culture into a narrative dance 

film?  
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 2I will focus my research on video and dance, this 

research won’t include other forms of media outlets 

like photography or paintings. Neither will I go into 

depth in which brands are misconducting cultural 

appropriation. These insights won’t bring or elevate 

the result I am trying to find. Instead, we will focuas 

on the successful projects that have been put out. 

Which will be more informative towards the end-

result. I won’t go into the specifics of the technique 

in cinematography but instead focussing on the 

dancing sequences and how it is framed towards the 

viewer. 
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Jiří Kylián is a former dancer and contemporary and 

ballet choreographer and from Czech nationality. Jiří 

Kylián became artistic director of the Nederlands Dance 

Theater in 1976, he choreographed until 2009. His unique 

approach to exploration and the limitations of the body 

gained him international recognition and praise. In his 

ballet, Jiří Kylián, through the idiom of choreography, 

allows the dancers to develop their personalities and 

relationships within the dance group. 

Jiří Kylián went to Australia during 

1980 to film a gathering of Aboriginal 

traditional dancers, exploring the 

verbal and nonverbal communication. 

The experiences of Jiří Kylián 

during this trip led to his creation 

of Stamping Ground, which was 

premiered in 1983.

 How is culture heritage used in 
choreography by choreographers ?
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During this 1980 gathering, Jiří Kylián filmed 

the documentary, Road to the Stamping 

Ground and the film contains scenes from a 

spirited group dance inspired by aboriginal 

rites. The tribes that participate in the annual 

gathering have no common native language 

and can communicate only in basic English. 

Jiří Kylián points out that each tribe brings 

traditional dances from their local area with 

them, and finds a way to share their mystical 

experiences with other tribes through 

movement or stamping.

Stamping Ground draws inspiration from the Aboriginals and their traditions. 

The use of expressive hands and moves derived is from animal movement. From 

the hundreds of different walking ways, depending on the animal. Whether it’s an 

emu or a kangaroo or the dance ‘s significance, it draws on the “phenomenal way 

of jumping without preparation. The use and importance of counter-movements 

to lengthen the movement, so that as one part of the body reaches one way, 

another part reaches the other way and so it does prolongs the drive of the 

movement.”Working from the point of view of inspiration, not imitation or theft”. 

- Jiří Kylián

In Aboriginal dance, stamping 

is the most important element. 

Each tribe has its dancing 

style and its stamping method. 

Aboriginal people believe that 

dance provides community life 

with spiritual well-being and 

social cohesion
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Rosalía Villa Tobella is a Spanish singer and songwriter who originated 

from Barcelona. Rosalía is one of the current artists who incorporate the 

Spanish flamenco into her music, fashion, and dancing. Influenced by 

the flamenco artist La Isla and… Rosalía mixes flamenco with pop and 

reggaeton music without losing the core values of the originated culture. 

It’s homage towards flamenco. Her music revolves around love and 

tragedy, similar to flamenco music. Rosalía got interested in flamenco 

at thirteen years old, from the first time hearing the music she instantly 

got a strong affinity and attraction. Throughout she develops her craft 

and now brings flamenco towards the modern times and mainstream. 

“It doesn’t matter where you are from and where the audience is from. 

In the end, music has a message, every song has a soul.” - Rosalía
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Flamenco is composed of three elements that help define whether or not a 

dance belongs to the flamenco genre. These are the musical tonality, rhythm, 

and a flamenco dance performer. We will focus on the dancing element 

from Rosalía’s performances choreographed by Charm La’Donna and how it 

blends flamenco movements with modern choreography. The key movement 

from flamenco dancing is the stamping of the heels on the ground. The 

stamps on the ground create a music beat that leads the song. The arms 

curve around the head and body, extending often with a bent elbow. When 

we compare the flamenco dance with the choreography from Rosalía we see 

clear resemblances. Taking the core techniques of flamenco and blending 

it with modern pop and hip-hop dance techniques, moving flamenco into a 

new direction. 

We will compare a dance scene from the movie Flamenco Flamenco 

(2010) by Carlos Saura with the music video “Con Altura” by Rosalía. The 

movie Flamenco Flamenco is a documentary and gives us a look at the 

history and traditions of flamenco through live performances. We will 

compare the two video recordings so we get a clear image of how the 

choreography takes inspiration from flamenco and adds different nuances 

of modern styles of dance. 

The start of the choreography is very much alike to the flamenco from the scene and we see 

clear similarities. The starting pose is strong and elegant, we see the arm raised straight up just 

like the flamenco dancer. Her strong stamping on the ground whilst moving forward is also 

taken from flamenco and has poised to it. The strong and elegant stand is what reflects in all 

of the flamenco. The comparison ends at the moment she spins and throws her hands in front 

of her. Her bend knees and use of arms are not seen in flamenco. Flamenco primarily exists out 

of straight and composed body posture. Her arms stay bent even when moving them sideways 

which is a nod to the flamenco style.  

Rosalía starts with a classic flamenco pose, one arm raised straight up, and 

the other bend in front of her. She starts moving forward and steps on her 

heel and turns her hand in circular motions. She spins, starts waving her 

hands in front of her and walks back with bend knees. She stops and moves 

her hands sideways while bouncing with bend knees on the beat.
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 Her stand composed stand is a nod to the flamenco, 

but she bends her knees instead of making herself 

look bigger. These are elements that are often seen 

in hip-hop dancing, where you have to make yourself 

appear bigger. She continuous with stamping her front 

feet staying true to the flamenco way. The unique 

pose Rosalía holds with her hands and moves is a 

clear resemblance seen in the scene from Flamenco 

Flamenco.  

In the second part of the choreography, we see Rosalía 

taking a stand with one foot behind her. Her arms 

are slightly backward while hands are being held into 

a pose, occasionally moving her head up and down. 

We see her holding the pose throughout the second 

part and while it seems not a lot is happening the 

resemblances with flamenco are undeniable. 

https://www.youtube.com/watch?v=p7bfOZek9t4 https://www.youtube.com/watch?v=tNcKVJsUkUI
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Having analyzed the choreography and compared 

it with flamenco I can say that Rosalía and Charm 

La’Donna have a deep knowledge of flamenco. 

Modernizing it and creating a hybrid between the 

different styles of dance. Combining key elements 

from flamenco towards Western hip-hop and pop 

movements. “The choreography comes from feeling 

how I feel when I hear the music, it comes from 

Rosalía’s movement, her tradition, my tradition.” - 

Charm La’Donna. 

In the final dance sequence, we can see 

Rosalía taking a stance again and stomping 

with her feet, whilst moving her hands 

sideways and holding her left arm straight 

up. Which after she closes her legs, moving 

backward while her hands move in circular 

motions. 

We have seen her taking a stance for the 

third time, which indicates her knowledge 

of the flamenco style. Her hands move 

sideways which also happens in flamenco 

when they move their dress. Rosalía is 

wearing pants and bends her knees to have 

that broader posture. Her hands moving 

sideways is another flamenco movement 

when dancing with long flamenco dresses. 
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This thesis written by Laura Boynes 

discusses how important the movement 

in front of the camera is as well as behind 

the camera. It gives us deeper insight 

from a dancer, choreographer from a 

cinematographic viewpoint. 

She further elaborates that making dance 

film is a challenge because dance needs 

to be placed before the location, design, 

camera, or editing style. 

 “the worst scenario, which must be 
avoided, is that the movement, or dance, 

the content of the work seems like an 
afterthought”. 

What are the characteristic elements of 
a narrative dance film?
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There is a certain choreography for the camera 

you need to practice when capturing movement 

on film. The camera needs to be moving with 

the dancers as well as framing the picture. In 

a sense. You need to design the choreography 

in different shots, framing in different angles 

emphasizing movements to move the narrative 

forward.  

Location is an important essence and even 

affect how the narrative is perceived by 

the viewer but also the emotions or facial 

expression of the performer. Surroundings 

need to be practice beforehand, dancers 

usually dance on a flat surface suitable 

for dancing. When filming outside you 

get to deal with external factors like 

temperature or surface. It shows in 

the expression of the dancer when any 

discomfort is being presented and even 

disrupt the emotion he or she is trying to 

convey. 

Through the use of camera framing, we can let the viewer see different 

angles and shots which weren’t possible before. You can isolate certain 

movements making them look grander than before. Subtle little 

movements are elevated towards new heights within the limit amount of 

frame in the camera lens. 



30 31

For this chapter, I will analyze the following 

narrative dance movies: Black Swan, 

Climax, and Ema. I will look into the 

cinematography in combination with dance. 

I won’t go in-depth into the dialogue or how 

the movie is structured, but rather how the 

dance is constructed within the narrative of the 

movie.  

Nina is a ballerina dancer from a New York City 

Ballet dance company. Her whole world revolves 

around ballet dancing. When training for the 

lead role in Swan Lake she loses her sense of 

reality. Nina is obsessed she is being pushed to 

the edge when having to compete with a fellow 

dancer. The obsession of her talents ultimately 

consumes her, giving in to her dark side. Directed 

by Darren Aronofksy know for his portrayal of 

the protagonist with self-destructive tendencies. 

Shot by Matthew Libatique, Black Swan is a 

thrilling movie that expands on the human 

psyche of obsession.  

Black Swan (2010)
Directed by Darren Aronofsky 
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In the first dance sequence, we are being introduced 

by Nina, the protagonist. We open with a light 

spot shining on her. Nina is isolated from us 

complimenting the cinematography which feels 

distant from her. It takes a while before we see her 

face and are only focussing on her dancing. The 

camera moves around fluidly and there aren’t any 

static shots to be seen. Nina doesn’t look directly into 

the camera, always shunning away when we get too 

close. Nina gets dragged around by her co-dancer, 

feeling helpless which camera compliments with 

staying focused on her expression. When she escapes 

the camera starts moving around her in circular 

motions, finally freeing herself and transforming 

into the white swan. Her new form comes with a 

sense of freedom while she moves towards the white 

light. The camera stops behind her isolating her 

again as she “flies” away. 

https://www.youtube.com/watch?v=Kd-81VRVQXw
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The final dance sequence immediately starts by 

Nina looking directly into the camera. She looks 

menacing, Nina even has to be pulled back. The 

camera work being shot frontal so our eyes can’t get 

out of her. The dance consists of strong and powerful 

poses, making herself tall and broad. Whenever she 

moves the camera follows in one single take, she 

commands the room and even the camera.

She moves so fast that the camera seems to be having 

a hard time following her, she is soaring. Before she 

leaves the stage there is a small moment when the 

camera rest on her position. When she leaves the 

stage the camera is frontal on her.  
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Climax (2018)
Directed by Gaspar Noé

Climax, the latest movie from director Gaspar Noé is an 

exploration of the human psyche gone wrong on drugs. 

A group of young dancers rehearses in an abandoned 

school building for the big premiere for their dance 

show. The group celebrates by having a small party 

with a bowl of sangria, which someone unknowingly 

has drugged with LSD. Following each of their different 

story arch, we see the dancers experiencing full-blown 

euphoria transforming into ominous doom. Unresolved 

conflicts, rivalries, and violence surfaces mixed with 

a collective meltdown of the psychedelic trip. The 

cinematography is beautifully shot by Benoît Debie 

who can record each character towards their climactic 

downfall. Climax is a movie that leaves the viewer with a 

displeasing taste in the most positive way possible.  
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Right from the first dancing sequence, we get to see the 

cast of the dance group. The camera standstill and we 

get to enjoy the dance performance. Everyone gets a 

chance to shine seeing different dancing styles. When 

get sucked in the camera moves forward and we get a 

top view and back towards the front again. This short 

movement gives us the illusion that we as viewers can 

look or fly all around the performance. 

When we go back to the top view we get an even higher 

perspective while also spinning the camera. From hereon 

the camera is free and fluid like the dancers who now are 

dancing freer and from feeling. Every time the dancers 

are giving us a sense of free movement the camera 

corresponds. Stopping eventually to a halt.  

https://youtu.be/kTkCoTp3zPs
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In the following dance sequence, we only get see the 

top view of the dancers, which resembles the previous 

shot with the vinyl playing the music. We get the unique 

perspective of seeing the movement like we haven’t seen 

them before. Each character is highlighted with their 

dancing style. 

The scene starts with a traditional circle, with each 

dancer the circle gets wilder eventually everyone starts 

dancing at the same time. How wilder the scene gets 

the more the camera starts to move in a circular motion 

around. Through the cinematography, we are reminded 

that we are the viewer and not a participant. The dancers 

are part of the vinyl spinning around always dancing on 

the movement of the song.    
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When we arrive at the final dance sequence everyone is 

at their peak of their high. The camera is upside down. 

We are placed in an unnerving nightmare in a hellish 

dimension. The vibrant red light in contrast with the 

dark shadows are making it hard to see what is taking 

place. There are no cuts and are flowing fluidly around 

the area. We fall into madness with the characters 

towards their final climax. Throughout the whole scene 

the camera compliments the dreadful atmosphere 

making us descend into madness. 

https://youtu.be/AGh2DDf1J7Q



44 45

Ema (2020) 
Directed by Pablo Larraín

Ema is a psychological thriller and a reggaeton 

dance musical, directed by Pablo Larraín. His stylistic 

neon imagery and the contrast between the realistic 

cinematography will leave the viewer in awe. The 

upcoming Chilean actress Di Girolamo plays Ema, a 

young woman performing in the experimental dance 

group of her choreographer and husband Gastón. The 

couple had an adopted son but had to give him up after 

a serious accident involving Ema’s sister. With her 

marriage under pressure and desperate to be reunited 

with the boy, Ema devises a plan to get her son back. 

Pablo Larraín’s cameraman Sergio Armstrong knows 

how to create vivid images, enabling Ema to form her 

visual language.

https://www.youtube.com/watch?v=kPwXkr3F7VU
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The cinematography starts with a close up on Ema, her 

face is unrecognizable due to the dark shadows and 

light only shining from behind her. Throughout the 

choreography, we can’t get a clear image of her face. Her 

anonymity is done on purpose since the choreography 

isn’t about her. The whole dance is about being part of 

the group. They collectively dance together, all as one 

unity. The camera is never able to isolate Ema alone. The 

moments when we get close-ups on Ema we immediately 

get to see wide shots of the whole group. Reminding us of 

the fact that she isn’t dancing alone nor can show herself 

off. Before the end of the choreography, we get close to 

Ema and she stares into the red planet. There is a pause 

in the choreography and the camera gets a close up on 

her alone. Where in the next shot she immediately gets 

swallowed by the group. 
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In contrast with the first choreography, the 

last choreography Ema gets to shine. Her 

strong independent attitude shines through 

even when she is dancing within a group. The 

main difference is that the group recognizes 

her. When dancing the dancers are looking 

towards Ema or following her. 

The camera is focused on her, emphasizing 

that she is the leader of the pack, without 

deviating from the group. We get a lot of low 

angle shots making us a viewer looking up 

at her. We see a lot of frontal medium shots 

zooming close up on her. She has come to her 

own and found her inner strength to lead but 

also be part of the group.
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 3From the found sub-questions there can be concluded that firstly a choreography 

needs to be made, inspired by the indigenous culture. This choreography needs 

to be drawn from inspiration and not imitation. By working with a choreographer 

and conveying the narrative that needs to be translated in movement. Starting 

then practice with the dancers can start and an outline of the choreography can be 

made. 

Secondly, the choreography needs to be planned on how it will be framed. No 

key elements need to be lost within the choreography. Subtle movements can be 

expanded and even enlarged. Framing needs to be looked in and decide how close 

or far we want the subject to be framed. 

Thirdly the camerawork should match the narrative. The cinematography can add 

emotions. Specific style choices in the camera but also in framing have to be made. 

The frame of the cinematography adds value. The camera-movement can awaken 

and enrich emotions within the viewer. The viewer can be given a new perspective 

and viewpoints they normally would never encounter. 

Lastly, the director’s authenticity needs to reflect on the final product. Directing 

and cohesively bringing all these distinct elements together, resulting in the final 

product. Is it an authentic product that was created from one’s creativity. 

Conditions
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For my project, I wanted to tell a story from my indigenous roots combined with 

my Western street culture. A story about finding inner strength and purpose after 

loss by accepting one’s true self. Throughout the movie, there would be no use of 

dialogue and all communication done through dance alone.

For this project, I needed to look for a choreographer and was able to 

reach out to Jinko Adams. We were able to have the first meeting and got 

excited after hearing the story. We made plans for another meeting and 

collectively started working together on the choreography. We looked into 

different dance styles that would fit the story best. We went step by step 

which element would fit in with part of the story, starting from small hand 

movements towards grander transition in space. We combined the modern 

movements with elements from traditional South-American indigenous 

culture. By combining the two different styles we were able to create a 

new language within dance. It was important that we didn’t copy the 

movements but rather used them as inspiration. 

When the first outline was set we were able to cast two dancers Jeffrey 

Loewenicht and Joley Winky. Together we started practicing the first 

outlines and were making adjustments where certain movements didn’t 

blend. 

Practical research
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To make a narrative dance movie you need music to 

dance to. I contacted Dylan van Dael a producer who was 

recommended to me. Together we collaborated on the music 

for the film and made the first outline. By sending him the 

script and concept he was able to put several beats together 

within a short amount of time.

Daan Kretschmann would be my director of photography for 

the project and invited him to come to the practices as well. 

During the practices, we would think about how each part 

should be framed. We filmed each practice for references 

and also to keep the outline cohesive with the whole movie. 

During the pre-production, I have had contact with Conny Janssen, Nienke 

Rooijakkers, and Amenti Movement. Because of my in-experience with narrative 

dance movies and their experience I thought it was wise to hear from my peers. 

I was able to ask questions on how choreography and narrative were able to 

come together in the film. These insights were very helpful and useful. The most 

important advice that was given was that I had to look into the core feeling I 

wanted to convey. What is the most important element from the choreography and 

expand it. Don’t be afraid to try and think in abstract movements or ways, if the 

core is solid the narrative will come across.
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Because the movie is based upon South-American and 

Western street culture the environment and location were 

also very important. I found a producer Marlin Meulman 

who could support me with the production. Together with 

Daan Kretschmann we went to Barcelona for locations and 

casting for the extras. We visited three locations which 

one of them in Rubí, a small town near Barcelona. The 

environment fitted perfectly for the narrative of the story, 

together with the script we walked through the town. We 

were able to shoot every scene in this town. 

Movies need a platform to be shown towards the 

audience, because of the cultural influences this 

movie has I immediately contacted Tropenmuseum 

Amsterdam. The museum is very cultural and they 

hold many events with different art forms. It is 

a platform for young creatives who are proud of 

their heritage. Because of their limited amount of 

indigenous South-American culture in their museum 

they were very interested.

We were planning to shoot around May, unfortunately, 

this was around the same time Covid-19 went into a 

pandemic. Spain was in full-lockdown and we weren’t 

able to continue with the movie. Practicing with the 

dancers in the Netherlands also became more difficult. 

When the rules in the Netherlands were less tight we 

contacted Jinko, Joley, and Jeffrey to practice a scene. 

Having the location from Rubí in mind we were able 

to give clear direction was the choreography needed to 

go. 
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For the practical research, we chose the most 

important scene from the movie which was finding 

yourself after losing yourself. With the script in hand 

together with the choreography, we filmed a test shoot. 

https://www.youtube.com/watch?v=Wrd8bmY7GnQ&feature=youtu.be

Based on the script we start from the moment the characters have run 

all night long and collapse. When this happens his mirror image catches 

him. We get a frontal frame of his mirror reflection that serves as an 

introduction for the character. The next shots he is prominently in the 

frame so the viewer gets a deeper connection with him.  

On the second physical contact moment the mirror image pushes him 

down, we emphasized the movement within the camera as well. When he 

gets pushed down the camera pans move down with the lead characters. 

We cut the frame and close upon his hands touching the chest, and zoom 

out when he turns the lead out. Awakening his inner strength. We wanted 

to release energy into the image, this was done by a lower angle while 

zooming out. 
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Up until now the mirror image was leading the lead character and guiding 

him towards inner-peace. Holding the pose and looking at each other, they 

lock hands and energy is transferred from one to another. From hereon 

out the lead character leads the mirror image. This is to be seen in framing 

as well in movements. They collaboratively move and flow together, in-

camera framing they are both centered.  

This crucial moment is about self-reflection, not understanding one’s 

strength and inner-conflict. We emphasized it by isolating the lead 

character, firstly pushing himself away while zooming into him. Next 

framing his back and moving away from his mirror image. Secondly, we 

see him dancing with an inner rage turning around. Framing his face alone 

so we can see his rage and sadness in camera. These shots are all frontal 

close-ups.
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The lead character finds finally accepts himself and finds comfort in his 

mirror image, we framed their expressions on both sides. Afterward, we get 

a shot of them both together framed in the camera. They gently collapse 

towards the ground, zooming the camera out while moving the camera 

downwards. This moment is crucial for the resolution within the dance, 

enhanced within the frame.  

They start to dance in circles full of joy and happiness. Wanting to show 

their emotions we close up on their expressions while moving within the 

circle. They move closer to each other with each step they take.  
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Conclusion 

During this scene all the dance movements flow from each other, they 

are both equals. Taking and giving, flowing inwards and outwards. This 

reflects the cinematography since there are no cuts in the edit anymore. 

The camera moves fluidly with the dancers. Moving in circular motions 

with the camera. 

After revising the test shoot I can see the errors and opportunities that 

we can expand upon. For our test shot, we, unfortunately, had to change 

locations since our first location was closing. We started strategically from 

the locked hands’ position so the switch from the location would be less 

harsh. 

Some transitions weren’t properly filmed, resulting in that in the edit the 

pacing wasn’t smooth. This can be seen in this particular scene where the 

movement before abruptly ends and this movement suddenly starts. This 

can be fixed by completing the whole movement from the previous shot 

within the next shot. This makes it so the flow and movement are already 

happening.  

There needs to be a greater dynamic between shots, since these can feel 

not engaging enough with I want to create. 

We will shoot the trailer for the movie so the movie can be funded. 

For this shoot, we found a location in the Netherlands that fulfills the 

requirements. The styling will be done and choreography tightened up. 

The insights that we were able to do through this test shoot gave me a 


